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FADE | N:
H. L Menchen said of Theodore Dreiser's witing: He
understood well the psychol ogy of the outsider in
rising American cities, his loneliness, his desires,
and the cost exacted of himfor the realization of his

dreans. Robert H. Elias, Theodore Dreiser, Apostle of
Nat ur e.

EXT. LOS ANCELES, TRAI LWAYS BUS STATI ON ENTRANCE - NI GHT

Late one Spring evening, JOHN ALLEN PRESSER, age 20, | eaves
t he deserted TRAI LWAYS BUS STATION for the dark streets of
that city. He carries a small worn suitcase.

Booming in his head, he hears his father, HUGO s fi nal
advi ce:

HUGO (V. Q)
John, don't go. Stay here in
Sullivan with those who | ove you.
Help me in the Fixit shop, and al
this will be yours soneday.

EXT. LOS ANGELES, STREET CORNER - N GHT

John crosses over to study a sign under a dimstreetlight.
Further down the street, Presser notices a silver LIGHT
surrounded by shadows. He wal ks on to investigate.

EXT. DOORWAY TO SHOP - NI GHT

The reflection, John finds, cones froma streetlight shining
on the side of a grocery cart, packed with rags and cl ot hi ng.

Near by, an OLD MAN, 70's, dozes agai nst a doorway. Ever
wat chful, a SMALL DOG guards his master and a di sh of coins.

A SIGN reads: "WE NEED YOUR HELP. CLAUDE AND his 'LITTLE
BROTHER. ' "

LI TTLE BROTHER |lifts his head to sniff John's hand.

Presser pats the dog, drops a few coins into the dish, then
noves on.

At the sound of the CO NS, CLAUDE awakens.



CLAUDE
(calling to John)
Thanks.

John waves back.
EXT. ANOTHER STREET - N GHT

Several hours later, John continues his search in a new
nei ghbor hood.

The inner VO CE of his Junior College Creative Witing
teacher, MR WALKER, prods John to nove faster up a sl oping
si dewal k:

M. WALKER (V.Q)
Call it a coincidence or sone
i nstance of synchronicity. You
must test your theory, or you'l
wonder about it for the rest of
your life.

JOHN
(speaking aloud to
hi nmsel )
| believe you, Professor Wl ker.

M. WALKER (V.Q)
Follow in the footsteps of your
idol, Tinmothy O Malley, Anmerican
novelist. Go where he went after
he left Sullivan. Live where he
lived. Finish your novel in his
shadow. Find out how O Mal |l ey won
his fame and fortune and sei ze
them for yourself.

John qui ckens his pace along the street.
EXT. CARLSBAD HOTEL, FRONT ENTRANCE - NI GHT

Presser stops before the Hotel Carlsbad. He checks the
address inscribed in his notebook.

JCOHN
(speaking aloud to
hi nmsel f)
It's still here. 1236 Chanpi on
Boul evard, just like | read in his
bi ogr aphi es.
(nore)



JOHN (cont' d)
(approaching the
front door)
From now on, this is where | nust
wite, here, where O Malley wote
hi s novels.

A thin m st surrounds John.

The massive hotel door swings slowy open at John's |ight
t ouch.

I NT. CARLSBAD HOTEL, LOBBY - N GHT

John studies the deserted |obby - at one tine, grand and
el egant, now, the roomreflects severe negl ect.

Faded wi ndow treatnents, worn carpeting, sagging furniture,
dust-covered tables and lowlit shabby |anps, the enpty
fireplace - all cries out for renewal.

Dressed in an el aborate caftan, RUBY DANFORTH, 75, emerges
froman adjoining roomand glides to the front desk. She
sm|es at John.

RUBY
Wl cone. W' ve been waiting for
you.

John | ooks surprised.

JOHN
You have?

RUBY
I"m ' Ruby,' by the way, Ruby
Danforth. Cone, cone, ny dear,
register in our book. No tine to
wast e.

JOHN
John Presser. Hello.

He drops his suitcase next to the desk. John spins the |arge
book around.

Ruby points to a place on the page with a gnarled finger, its
nail painted a garish red.

RUBY
On this line, Dear. Hurry.

JOHN
kay.



Wil e Ruby druns her fingernails on the desk, John wites his
name and address. Ruby turns the book around.

RUBY
Sullivan, Indiana, all that way?
VWhat brings you here this dark
ni ght ?

John opens his nouth to answer. The woman stops himwith a
gesture.

RUBY
(conti nui ng)
bit of a m nd-reader; allow
tell you. It will be our

" m

t
tle gane on the way up to the

a
0
littl

room we' ve been hol ding for you.

JOHN
How did you know I'd be here
t oni ght ?

Ruby takes his arm

Grabbing his bag in time, John allows Ruby to | ead hi m past
an el evator door | abeled, "CQut of Order," on to a staircase.

| NT. CARLSBAD HOTEL, STAI RCASE - N GHT

RUBY
Unfortunately, our elevator failed
to pass inspection recently. Do
you mind if we take the stairs?

Ruby | ooks back at John as they clinb.

JOHN
Exercise is good. |I've been
sitting on a bus for days.

On the first landing, John | ooks up into darkness.
JOHN

(conti nui ng)
On which floor is nmy roon?

RUBY
Fourth floor, 401. It's a special
room

JOHN
Speci al ?

John stops clinbing.



RUBY
No doubt in Sullivan, you' ve heard
of a fampbus witer who traveled to
this city and stayed in our hotel
forty years ago.

JOHN
Yes, yes.

RUBY
Wait. Let me guess. Could it be
sonmeone by the nane of Tinothy
O Mal l ey? And you, do you want to
be a witer too? You want to be a
great witer, aml right?

JOHN
(breathl ess)
Oh, yes, you're right.
| NT. CARLSBAD HOTEL, SECOND LANDI NG - NI GHT

Ruby reaches this landing first. John struggles to keep up
wi th her.

The ol d woman st ops.

RUBY

Sonet hing wong, M. Presser?
JOHN

My bag seens to be getting

heavier. | can hardly lift it.
RUBY

A strong young man |ike you, tired
al ready? Dedicated witers need
lots of stamna. Here, let ne
carry it for you.

JCOHN
Well, okay, if you want to try.

Ruby takes his bag and continues clinbing, sw nging the
suitcase around effortlessly. John watches her in disbelief.

I NT. CARLSBAD HOTEL, 4TH FLOOR HALLWAY - N GHT

Ruby | eads John down the art deco hallway. She stops outside
401.

JOHN
Wait. Tell nme. Did you really know
Timothy O Mal | ey?



RUBY
O course | knew him He |ived
here for quite sonme tine. And
we've decided to let you stay in
hi s special room

John | ooks puzzl ed.

JOHN

Why special ? | don't understand.
RUBY

Ch, ny dear, | pronise soon you

wi || under st and.
Ruby unl ocks the door. She hands himthe key.
| NT. CARLSBAD HOTEL, ROOM 401 - N GHT
John enters, Ruby close behind with his bag.

John appears anmazed at the decor.

RUBY
What is it, M. Presser?
JOHN
It's so rich and grand. [|'ve never

been in a roomlike this.
Wndows with | ong drapes hal f-open, stare out into the street.

JOHN
(conti nui ng)
The furniture. It's |ike sone sort
of a dream

John faces hinself in along mrror on a closet door. He
i mgi nes hinself dressed in fine clothes, a smling
successful witer. Now he sees hinself back in his old
cl ot hes.

JOHN
(conti nui ng)
| want to be the greatest witer
in the world.

RUBY
You will be. Yes.

Ruby stands behind the young man.



RUBY
(conti nui ng)
Listen to ne. Wealth and fane cone
easily. Geatness will cost you
sonet hi ng nore. Enough tal k. No
time to waste, John Presser. Your
destiny awaits.

Wth a flourish of her caftan, Ruby exits 401.

| NT. CARLSBAD HOTEL, 4TH FLOOR HALLWAY - N GHT

Unseen, John follows Ruby. He watches her take the el evator
down. The indicator above the el evator door stops on nuneral
1.

EXT. LOS ANGELES STREET - DAY

The next norning, John enters a nodest two-story office
bui | di ng.

| NT. OFFI CE BU LDI NG HALL STAIRS - DAY
John clinbs one flight to the second fl oor.
| NT. OFFI CE BUI LDI NG SECOND FLOOR HALLWAY - DAY

Checki ng a busi ness card, John passes office doors until he
reaches Suite 202. John peers inside the open door.

He knocks on the door frane.

JOHN
Anybody here?

He enters.

I NT. ROSS MONRCE AGENCY, OUTER OFFI CE - DAY

Presser notices stacks of scripts occupying every avail able
space in the tiny outer office. One wall features a gallery
of signed "Dear ROSS" b/w phot os.

A PHONE RI NGS once.

ROSS MONRCE, 50's, energes froman inner office. A tall man,
he wears jeans, a white dress shirt with rolled up sl eeves,

a red bandana knotted around his neck, and his bare feet in
sandal s.

Ross sips boiling coffee froma paper cup. He waves the cup
at John.



ROSS MONRCE
Cof f ee? Water?
JOHN
No thanks, sir. H, 1'"'mJohn Alen

Presser, from Sullivan, Indiana.
Ruby over at the Carl sbad Hot el
gave ne your card.
They shake hands. Ross beckons John to follow.
| NT. ROSS MONRCE AGENCY, | NNER OFFI CE - DAY
Ross | eads John into the script-laden inner office.

Four | arge Rol odex, packed wi th hundreds of worn cards,
occupy the area next to a conputer. John stares at the decks.

ROSS MONRCE
B.C., before conputers.

John and Ross snile.

JOHN
| need to nmake an appointnment with
you.

ROSS MONRCE
Now is good. I'mhere. You're
here. Sit.

Ross points a the chair facing his desk. John sinks into the
chair.

PHONE RI NGS.

ROSS MONRCE ( ON PHONE)
Monroe Agency. M. Mnroe's in a
nmeet i ng.

The agent hangs up.

JOHN
| wite novels. And | need someone
to put me in touch with a
publ i sher.

ROSS MONRCE
Can you act? | handle mainly
actors with a few odd witers
t hrown in.

PHONE RI NGS. John squirns in his chair.



ROSS MONRCE ( ON PHONE)
Monr oe Agency.

Ross listens to the caller.

ROSS MONRCE ( ON PHONE)
(conti nui ng)
| can't teach you howto wite a
screenplay on the phone. Go to the
library. Borrow a book.

Monroe hangs up and turns back to John.

ROSS MONRCE
G ve ne the nane of your best
novel .

JOHN

There's only one novel and some
short stories, a few poens.

(proudly)
The novel's call ed "BEH ND | RON

GATES. "
Monr oe appears interested.

JOHN
(conti nui ng)
Honestly, it's taken nme a year to
wite three chapters and an
out | i ne.

ROSS MONRCE
Ri ght. Say, have we net before?

JOHN
| don't think so.

Ross pulls fromhis desk a printed sheet and hands it to
John.

ROSS MONRCE
My contract. Look it over.

John folds the page; he stuffs it inside his shirt.
PHONE RI NGS.

Ross angrily shoves the phone into a desk drawer. RI NG NG
STOPS.



10.

ROSS MONRCE
(conti nui ng)

Tell you what |1'm going to do.
Tonmorrow norning, |I'mtaking a
breakfast neeting with a
publ i sher, a smart worman who wants
to adapt a best-seller for a novie
deal . You know, a package deal.

PHONE RI NGS. Ross drags it out of the drawer. He covers the
receiver's nout hpiece with his hand.

ROSS MONRCE
(conti nui ng)
Take your time. Drop off your
manuscri pt before ni ne-tonorrow
norni ng. Here's your big chance.
The rest is up to you.

Ross shakes John's hand.

ROSS MONRCE
(conti nui ng)
Go hone. Start witing.

JOHN
Yes, sir.

ROSS MONRCE ( ON PHONE)
Monr oe Agency. Hey Mort, how s
t hat Chi cago weather treating you?

John | eaves the office.
| NT. OFFI CE BUI LDI NG SECOND FLOOR HALLWAY - DAY

Stale cigarette snoke hangs in the air. Presser overhears
Ross talking O S. on the phone.

ROSS MONRCE (ON PHONE, O S.)
No, no you didn't interrupt. The
meeting is over. He won't be back.

| NT. CARLSBAD HOTEL, ROOM 401 - NI GHT
Late evening. John enters 401. The door | ocks behind him

Through a wi ndow, LIGHT froma NEON SI GN beans ON and OFF
across the floor of the darkened room

John studies his image in the mirror. The image's face drips
with sweat.

He hears LOUD TI CKI NG of a cl ock.



11.

JOHN
Too hot in here.

He tears off his sweater.

JOHN
(conti nui ng)
Open a wi ndow. Too hot.

John opens all the drapes to their fullest extent. Al
wi ndows but one seem | ocked.

He tries, but the wi ndow won't nove.

In an ol d desk, John finds a few sheets of paper. He picks up
a pen.

JCOHN
(continuing; aloud to
hi nmsel f)
This pen is too hot.
(droppi ng the pen)
Burned ny fingers.

Wth a puzzl ed expression, he reaches for his suitcase. He
pulls out his manuscript, tests the pen with a fingertip. He
takes the pen and wites: "Chapter Four” at the top of a page.
The desk clock reads: twelve mdnight.

Drops of his sweat fall onto the paper.

JOHN
(continuing; aloud to
hi nmsel f)
Still too hot in here.

He switches ON a table fan.

The sound of odd MJSI C plays; a |ight nocking tune continues
t hroughout the scene.

Returning to the wi ndows, John tries the first one again.
Slowy the wi ndow slides open. A cool wind caresses his hair.
Shuddering, he covers his nouth with his hand.

Back at the desk, John notices the ceiling light.

JOHN
(continuing; aloud to
hi nmsel f)
| need nore light. Too dark in
here.



12.

Li ghts BRI GHTEN | NSTANTLY.

Suddenly, the glaring LI GHTS become TOO BRI GHT. They blind
John.

In the entire spectrumof colors, LIGHTS flash and fl ane
around him John appears petrified.

LIGAHTS DIM then BRIGHTEN to a correct |evel

A strange feeling overtakes John. He shakes his hands over
his head. He stares at his hands.

Hi s eyes wi den when he sees his right hand begin to twtch.
He grabs the pen again. John tries to stop the witing
novenent with his left hand.

JOHN
(conti nui ng;
stuttering)

Can't stop. Wait a mnute. Hold on
here. What's happening to nme?

The right hand pushes on, form ng each word on the page.

John pulls nore paper froma drawer. Hi s right hand noves
qui ckly over the page, and over the next, and next.

Sheets fall to the floor. The clock SPINS. DARKNESS Qutsi de
it grows LIGHT then DARK again. Hi s hand beconmes a BLUR

It never stops.

The drapes at each wi ndow cl ose by thensel ves.

| NT. CARLSBAD HOTEL, ROOM 401 - DAY

Next morning. Drapes stand open. Sun lights the room

Still dressed, John sl eeps, sprawl ed across the bed. He
wakes. He sits up to see hundreds of pages all over the bed,

desk, and fl oor around the room

John rushes about the room pi cking up the nunbered pages,
putting themin order, reading them

JOHN
It's good. Very good.

I NT. CARLSBAD HOTEL, ROOM 401 - DAY

John sits at the desk with a stack of pages before him
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EXT. CARLSBAD HOTEL, FRONT SI DEWALK - DAY

Novel package clutched in his arnms, John runs down the front
wal k. Unseen by John, Ruby watches with a | ook of triunph on
her face. She claps her hands nos.

RUBY
Yes.

EXT. BRONSON STREET, MONRCE AGENCY ENTRANCE - DAY

Mor ni ng. Ross Monroe | eaves his office building with JANI CE
PRI NCE, 45. She's attractive, in an expensive suit and

desi gner heels. They cross the street.

EXT. BRONSON STREET, CAFE ROSI TA ENTRANCE - DAY

John waits for Ross and Janice. He gives the manuscri pt
package to the astoni shed agent.

| NT. BOOKSHOP, BEST- SELLER BOOK DEPARTMENT - DAY
ONE MONTH LATER.

Stacks of John's novel, "BEH ND | RON GATES," cover a |ong
t abl e.

John, hair slick and shining, dressed in a peerless jacket,
sl acks, and new shoes, signs his books for a |ine of people.

The young witer smles. Ross and Jani ce stand behi nd him

John sees Claude and Little Brother push their cart past the
book shop w ndow.

JOHN
One nonent pl ease.

He sl aps down the book he's signing and rushes out to stop
t hem

Ross' POV, through the w ndow, John can be seen giving C aude
a card. Cdaude nods his approval. Little Brother barks.

| NT. UPTOMN MOVI E THEATRE - N GHT

Mont hs go by. John and Ross watch the CREDITS roll for the
prem er of John's adapted story of the sane title as his
novel .

AUDI ENCE gi ves the picture a standi ng ovati on.
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EXT. JOHN S HOLLYWOOD HI LLS ESTATE, FRONT ENTRANCE - DAY

John unl ocks the door of his new hone. He enters with a sense
of confi dence.

INT. JOHN S HOLLYWOOD HI LLS ESTATE, PATIO - N GHT

Eveni ng. John dines alone in a sunptuous setting on a patio
near his pool.

In a neat jacket, C aude serves John a chanpagne cocktail.
G aude's dog, wears a new | eather collar.

Wth great pleasure, John views the stars, his house, and his
gr ounds.

| NT. HOLLYWOOD HILLS, JOHN' S OFFICE - N GHT
After supper, John, dressed in a fine robe, smles at C aude.

JOHN
Cl aude, no calls please. |I'm
starting nmy new novel tonight.

Cl aude bows and exits. Little Brother settles into a
confortable chair. John pats the dog.

John faces his speakerphone. He dials with one punch.

ROSS MONRCE ( ON SPEAKER PHONE V. O.)
Monr oe Agency.

JOHN (ON PHONE)
Hey, Ross, John.

ROSS MONRCE ( ON SPEAKER PHONE V. Q)
John, How s the next novel com ng?
Your world waits.

JOHN (ON PHONE)

(smling)
Com ng soon to a theatre near you.
| promise, you'll have it soon.

ROSS MONRCE (ON SPEAKER PHONE V. Q.)
Ri ght.

John hangs up.
Presser paces back and forth, then returns to his desk.
PHONE RI NGS TW CE.

He logs on to his conputer.



15.

O aude knocks. John tal ks through the cl osed door.

JOHN
| said, 'no calls.'

CLAUDE (through door QO S.)
A man on the phone says he's your
f at her.

JOHN
|"'mnot honme. Say |'m out.

CLAUDE (through door QO S.)
Yes.

JCOHN
(to the conputer
screen)
| nmean to be the greatest witer
of this century.

INT. JOHN S HOLLYWOOD HI LLS ESTATE, OFFI CE - DAY

Dawn. John awakens when his head bunps agai nst the bl ank
conputer screen. He buries his face in his hands.

SI X MONTHS LATER
EXT. HOLLYWOOD HI LLS ESTATE, FRONT DOOR - DAY

Dead-tired, unshaven, and back in his old clothes, John
appears with Caude, and Little Brother. He | ocks the front
door.

John gives O aude sone noney; he kneels to hug the dog, then
John takes his suitcase from d aude and wal ks down the hill.
G aude and the dog exchange gl ances.

EXT. CARLSBAD HOTEL, FRONT ENTRANCE - N GHT

John approaches with his suitcase. He's about to open the
front door to the hotel.

A hand grabs the sleeve of John's sweater.
JOHN
(turning)
What ? O aude?

G aude stops John from openi ng the door.
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CLAUDE
Don't go back. | nust tell you.
Let me tell you. I'm Tinothy
O Malley. And I'm happy at |ast

this way.
John | ooks startled, gasps. He pulls away from O Mal | ey.

John enters the hotel. He's nmade his awful choi ce. The
massi ve door to the hotel closes behind him

| NT. CARLSBAD HOTEL, LOBBY - N GHT
John signs the Carlsbad register. Ruby grins.
JOHN
(munbl i ng)

No calls, please.
| NT. CARLSBAD HOTEL, STAI RCASE - NI GHT
John haul s his suitcase up the steep flight of stairs.
| NT. CARLSBAD HOTEL, 4TH FLOOR HALLWAY - N GHT
The door to room 401 cl oses behi nd John.
EXT. CARLSBAD HOTEL, FRONT ENTRANCE - NI GHT
Later that night, outside the hotel, no one notices up there,
on the fourth floor: the diabolical flashing of colored
lights sparking fromevery wi ndow of a corner room

FADE OUT.

THE END.



